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Someday is pleased to announce Nosferasta, a multimedia installation by Adam Khalil, Bayley Sweitzer and 
Oba, opening Friday, September 16th from 6-8pm. The show will coincide with the US premiere of the film 
“Nosferasta: First Bite” (33min | 2021 | dir. Khalil and Sweitzer) at The Museum of Modern Art, New York on 
Monday, September 19th. 

The exhibition features a suite of new sculptures by Oba, a Trinidadian artist and musician living in Brooklyn, 
who is also the star, executive producer, and co-writer of Nosferasta: First Bite. Oba’s intricate 
assemblages utilize a wide variety of media, such as cardboard, acrylic paint, beads, glass, currency of all 
types, shells, brocade ribbons, sequins, cell phones, glitter, trimming and other textiles. His coffin-like 
figures reference various mythological idols - Egyptian pharaohs, demigods, ritualistic burial sites and Art 
Historical effigies. Painstakingly crafted in his bedroom, Oba’s adorned sculptures recall shrouded altars, 
obscured (perversely) beneath an accumulation of offerings from their own worshipers. 

Presented within this immersive installation is a seamlessly looped version of Nosferasta: First Bite, which 
reimagines Oba’s own origin story as an immortal Rastafarian vampire, and Christopher Columbus, Oba’s 
original biter, who work together spreading the colonial infection throughout the “new world.” Glimpses of 
Oba’s early years as Columbus’ young protege are blended with present day scenes of a now mortal Oba as 
he confronts the imperial bureaucracy he once helped establish. Together, the sculptures and film culminate 
in an impressionistic blur that poses questions of authorship, collaboration, and myth while also offering a 
glimmer of hope that it is perhaps possible to escape Babylon while still living inside of it. 

Nosferasta is commissioned and produced by Gasworks, London, and Spike Island, Bristol, as part of the 
European Cooperation project 4Cs: From Conflict to Conviviality through Creativity and Culture, co-
funded by Creative Europe and the Royal College of Art. The film is also supported by Creative Capital and 
Cinereach. Nosferasta's US premiere will be held at The Museum of Modern Art, New York on September 19, 2022. 

TRAILER AVAILABLE HERE:  https://vimeo.com/668410281
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Installation view: Adam Khalil, Bayley Sweitzer , Oba: Nosferasta, Someday, New York, 2022. Courtesy of the artists



Did you know Christopher Columbus was a 
vampire? It’s true — at least according to the 
allegorically muddy “Nosferasta: First Bite,” 
a mockumentary video by Adam Khalil, 
Bayley Sweitzer and Oba, a Trinidadian artist 
and musician. Oba also plays himself as the 
main character: a Rastafarian nightwalker, 
made by the bloodthirsty Italian back in 1492 
as an entree into Indigenous society, 
navigating green card issues in present-day 
Brooklyn. The video flips between historical 
re-enactment and modern folly, mixing post-
colonial satire with wacky tableaus like a pair of 
undead “moonbathing” on a beach in the 15th 
century or Oba studying for the U.S. citizenship 
test in the 21st. An ominous fisheye shot of 
Columbus Circle and its triumphal pillar rams 
home the fact that, even though Columbus is 
dead (the dreadlocked protagonist claims he 
killed his master after trying weed for the first 
time), his name lives on. 

In the gallery, Oba’s glittering sculptures reify spiritual traditions in the form of Day-Glo shrines and statuettes encrusted in 
costume jewelry, cellphones and Pan-African symbols. The teachings of Ras Tafari — respect for human life and resistance 
to Babylon — serve as shorthand for post-colonial hope, borne through time by racism. Jokes aside, the vampiric metaphor 
of “Nosferasta” replaces the heroic image of Columbus with that of a lecherous leech feeding on the blood of others, 
infecting them with his greed. This is different from tearing down statues. Instead, it dissolves them in the bootleg acid of 
myth. Just in time for the Day Formerly Known as Columbus. TRAVIS DIEHL 



Film still: Nosferasta: First Bite (2021 | dir. Khalil and Sweitzer). Courtesy of the artists. Commissioned and produced by Gasworks and Spike Island as part of the 
European Cooperation project 4Cs, co-funded by Creative Europe and the Royal College of Art



Film still: Nosferasta: First Bite (2021 | dir. Khalil and Sweitzer). Courtesy of the artists. Commissioned and produced by Gasworks and Spike Island as part of the 
European Cooperation project 4Cs, co-funded by Creative Europe and the Royal College of Art



Film still: Nosferasta: First Bite (2021 | dir. Khalil and Sweitzer). Courtesy of the artists. Commissioned and produced by Gasworks and Spike Island as part of the 
European Cooperation project 4Cs, co-funded by Creative Europe and the Royal College of Art



Film still: Nosferasta: First Bite (2021 | dir. Khalil and Sweitzer). Courtesy of the artists. Commissioned and produced by Gasworks and Spike Island as part of the 
European Cooperation project 4Cs, co-funded by Creative Europe and the Royal College of Art



Film still: Nosferasta: First Bite (2021 | dir. Khalil and Sweitzer). Courtesy of the artists. Commissioned and produced by Gasworks and Spike Island as part of the 
European Cooperation project 4Cs, co-funded by Creative Europe and the Royal College of Art



 

Film still: Nosferasta: First Bite (2021 | dir. Khalil and Sweitzer). Courtesy of the artists. Commissioned and produced by Gasworks and Spike Island as part of the 
European Cooperation project 4Cs, co-funded by Creative Europe and the Royal College of Art



Film still: Nosferasta: First Bite (2021 | dir. Khalil and Sweitzer). Courtesy of the artists. Commissioned and produced by Gasworks and Spike Island as part of the 
European Cooperation project 4Cs, co-funded by Creative Europe and the Royal College of Art



I 

Installation view: Adam Khalil, Bayley Sweitzer , Oba: Nosferasta, Someday, New York, 2022. Courtesy of the artists



Oba, Dancing Woman, 2022
Mixed Media
36 1/2 x 26 x 20” / 92.7 x 66 x 50.8 cm
OB2022-003





Oba
Mystical Engraving Glitter Mona Lisa, 2022 
Mixed Media
43 x 25 x 13” / 109.2 x 63.5 x 33 cm
OB2022-002



Oba, the Demon Dread Vampire, 2015–2021. Installation View 
from: Nosferasta, Someday, New York, 2022 Courtesy of the 
artists. Commissioned and produced by Gasworks and Spike 
Island as part of the European Cooperation project 4Cs, co-
funded by Creative Europe and the Royal College of Art



Someday Gallery 

There’s no shortage of things to look at inside 
Someday Gallery, founded by Rosie Motley, which is 
about to celebrate its one-year anniversary. Steps 
from the Canal Street subway stop, the building’s 
elevator opens straight into the third-floor gallery 
space, an un-renovated gem with old wood floors, a 
tin ceiling, and lots of visible pipes and wiring. On 
view is artist Oba’s stunning Nosferasta, for which 
the artist has created intricate mixed-media 
sculptures that evoke art historical religious imagery 
(plus a Mona Lisa) with small objects and coats of 
glitter. The show also includes a loop of Oba’s 2021 
narrative feature Nosferasta: First Bite, made in 
collaboration with filmmakers Adam Khalil and 
Bayley Sweitzer. The film recounts Oba’s fictional 
origin story as a Rastafarian vampire who was bitten 
by Christopher Columbus and helped him spread the 
scourge of colonialism throughout the “new world.” 
— EV 

Seen any good shows lately? I find myself asking this question to anyone who will listen in an attempt to narrow down the sheer 
number of exhibitions on view at any given time in New York. And with new art spaces cropping up all over the city, the task of 
deciding what’s really worth two or three subway transfers isn’t about to get any easier. Below, we rounded up seven art galleries 
and nonprofits — all in Manhattan, with other boroughs to come soon! — that opened in the last year or so, rising from the ashes 
after the pandemic brought the art world to a screeching halt. From cyborgs to felt reliefs to a contemporary art gallery in a 
historic East Village punk-rock nightclub, these new kids on the block have something for everyone.

https://somedaygallery.com/now


 Production photograph, courtesy of the artists 









 











Oba, the Demon Dread Vampire, 2015–2021. Installation View from: 
Adam Khalil & Bayley Sweitzer with Oba, Nosferasta, 2021, 
Gasworks, London. Courtesy of the artists. Commissioned and 
produced by Gasworks and Spike Island as part of the European 
Cooperation project 4Cs, co-funded by Creative Europe and the 
Royal College of Art



Oba, the Demon Dread Vampire, 2015–2021 (detail). 
Installation view from: Adam Khalil & Bayley Sweitzer 
with Oba, Nosferasta, 2021, Gasworks, London. 
Courtesy of the artists. Commissioned and produced 
by Gasworks and Spike Island as part of the European 
Cooperation project 4Cs, co-funded by Creative 
Europe and the Royal College of Art



Installation view: Adam Khalil & Bayley 
Sweitzer with Oba, Nosferasta, 2021, 
Gasworks, London. Courtesy of the artists. 
Commissioned and produced by Gasworks and 
Spike Island as part of the European 
Cooperation project 4Cs, co-funded by 
Creative Europe and the Royal College of Art. 
Photo: Andy Keate
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The Museum of Modern Art 

MODERN MONDAYS RETURN FOR THE 2022-23 SEASON WITH 

APPEARANCES BY ARTISTS AND FILMMAKERS PRESENTING 

INNOVATIVE MOVING-IMAGE WORKS 

NEW YORK, NY, July 26, 2022-The Museum of Modern Art's Modern Mondays series, 

which celebrates moving-image experimentation and innovation, returns beginning 

September 12 and continuing through May 2023. This year's line-up includes in-person 

appearances from artists and filmmakers across generations and representing the breadth 

of moving-image practices today: Wolfgang Tillmans, Adam Khalil and Bayley Sweitzer, 

Moyra Davey, Fox Maxy, Alfredo Jaar, Simon Liu, Linda Goode Bryant, and Yuri Ancarani. 

Modern Mondays is organized by the Department of Film and the Department of Media and 

Performance, and overseen by Sophie Cavoulacos, Associate Curator, Department of Film. 

This long-running screening series builds upon the legacy of MoMA's Cineprobe (1968-

2002) and Video Viewpoints (1978-2002) programs, inviting artists working in film and 

video to present their work in an intimate setting, with each evening presenting a unique 

opportunity for audiences to engage in dialogue with the artists, along with curators and 

other guests. Often premiering new films to New York City audiences or building on 

concurrent MoMA exhibitions through in-depth dialogue, Modern Mondays is a platform for 

both emerging artists and trailblazing figures at the forefront of the cinematic art form. 
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